bad comment from public.

This Kavya abounds in Arthdntaranyasas and a list of them
is given else where in this book(page No. 215). Generally these
will exhibit the worldly wisdom of the poet Agastya. A poet of
outstanding merits, lives on the lips of his people through his
statement of such generalised wisdom.

VLLEKHA7:

fa^^fa^fafa^olcbl^f ^Idld^^fd^l^M^^ I
^dtrH^^sft ^ ^^UW ^^I^(<rd^ ^"^ 11 (16 - 9)

Being lead by ^nlq'gga Arjuna goes to mount Kailasa. There
they enter the assembly hall where in God 5iva is seated along
with his wife Pdrvati and his sons Ganapati and Skanda. Agastya
here describes how God 5iva looks like at that very moment.

God -Siva is wearing the serpent as a necklace. That serpent
is slowly moving on his body which is half occupied by his spouse
Pdrvati. For a moment it moves on to the ruddy elephant head of
Ganapati and gradually it goes on to the faces of Skanda. Then
the gem on the hood of that serpent is resplendent with various
shades of red colour, quite corresponding to the environment in
which the serpent is moving. It shines like the red lead (fe^O as it

moves amidst the red lead dust sprinkled on the face of Gajanana
and the same gem of the serpent hood shines like the crimson red
colour of the rising Sun as it passes by the six faces of Skanda.
(^J?0 and the same gem shines with dark red colour as it passes by

the chest of Parvati, which is besmeared with red kumkum.

When a single object because of its association with some
other objects seems to be different from itself, there lies the figure
'Ullekha'.

Here the gem of the serpents hood is conceived to shine in
different colours in different environments. Here the speciality lies
in its natural description. The poet may imagine an 'Ullekha'and
in such a case it only reflects a fancy. But here the serpent natu-
rally moves and the colour of its transparent gem also takes different